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High Lights and
Shadows in News
of Screen Drama

Producer Finds New Way to
Get Young Men to Invest
in the Movies.

By FIANK VREELAND,

‘Doubling for Romeo’ With Will Rogers
and ‘Two Minutes to Go’ Feature Films

NEW methoa has been discov-
ered of getting young men |

A with plenty of money and|

plenty of time jn which-to flgure out
ways of spending It to rally to the
Bupport of the movies. A certaln pro-
ducer, who has quite a club orbit, has
developed the habit of dropping into
one of his clubs and gently warming
up the subject of movies in conversa-
tion. Then, as he notices the men
near him showlng slgns of life and in-
terest, be hegins shooting statistics at
them—and statistics are usually their
yulnerable spot,

He tells them how much money “The
Birth of a Nation" made, and that hits
them between the eyes., When they
are gagping for air he plays his trump
card—he springs on them the picture
of the pretty girl who is going to yield
her charms to the camera for him, and
the lightning of her smiles has struck.
lEven elderly men in the eclub are
known to brighten up at sight of her.

Then the producer tells them that he
won't hold anything back on them—he'll
lat them Invest in the company. For
$25 they can not only buy a block of
stock, but they can even watch the
making of the film as It is being pro-
duced at a fashionable summer place
famlliar to all of them, and If they
behave themaelves they'll be allowed
to work as extras In the plcture and
mwaybe get a chance to speak to the
lovely star. It ls surprising how many
of them not only buy stock but actually
take no trouble to find an excuse for
belng at the place mentloned.

There they have a chance to gaze Into
the eyes of the enchantress and do
their best at Impersonzting men of
money and leisure. They ara allowed
to work before the camera for only a
few days, possibly because the strain
of being In the company of the comely
#star Is consldered too much for them.
And anyhow, they would probably be
expected to pay about $20,000 for the
privilege of working right through the
pleture.

And—here'a the catch In the story,
unusual In schemes for floating movle
concerns—It's a bona fida venturs, The
producer is a man with a good reputa-
tion behind him, he 18 actually making
a plcture which he has every intention
of selling, and the wealthy “extras”
stand a substantial chance of getting
more than mere smiles out of their In-
wvestiment.

“Out in Los Angelea" mays an actor
who grew up in that city and s now
pushing art on the speaking stage hera.
“one certainly finds ths player's para-
dise, with actors riding around In auto-
moblles and having homes so beautiful
thoy're afrald to enter them. Wide'
spuces are all around, and they invelgle
actors into leading an open alr healthy
life without thelr knowing it, The sun-
shine is wonderful—you can be sure if
the morning is clear that you can go oft
on a plenle all day without wearing your-
#elf out putting up the one man top.
You can get all the sunshine you want,
and that's just the trouble. You get
too much of It; it grows beautifully
monotonous.

“All these lovely allurements prove
but a delusion and a snare for a new
player out there nearly breaking his
back. He goes out there with a contract
from Famous Players-Lasky at $500 a
week for a year, and he looks around at
the handsome homes of the fllm folk
and says to himself, ‘John Jones can do
this—and I'm ns good u man as he is.'"
Eo he starts by buying a house, a dollar
down and a dollar whenever you turn
wround. Then he drops Into a furniture
store and puts his shoulder to some
more bills at Instalment rates. He gets
himself tangled up in some fAxings—
there are merchants out there just lay-
lng for that kind of player,

“Before he's through he's loaded up
with $60,000 worth of stuff, with only
& year's work provided for In his eon-
tract and probably nothing to look
forward to after that but starvation.
That's why so many players, though
they seem to be investing In good solid
property out there, aren't really saving
anything and bave been caught by the
elackening In pheturcs with scarcely
enough to get & halr cut. I've met
movile chaps out there who haven't been
working for a year and who might bet-
ter join Btefansson In the Arctie
reglon with a chance of finding some-
thing to do.”

The return of Charlle Chaplin em-
phasizes the fact that S8yd Chaplin, his
brother ind manager has been lost in
the uust of Follywoud, so far as the
movies are concerned, save for one
sortle on the screen a year ago In
“King, Queen, Joker.” Years ago when
Charlie and his brother were trylng to
get England to give them s living on the
stage =yd was consldered the funny
man of the palr, Charlle being merely
his shadow, but now the elder brother
hns gone underground, cinematographi-
cnlly speaking. "The principal resgon la
that he s soaring above ground in the
airplune busin-.m

For n while. with his elaborate fiying
fleld and hls passenger planes Syd Chap-
ln rode the sky as the avisdon king
of California. In & business that was
eary compuared to some of the stunts
he has done In the movies, DBut just
when money seemed ralning on him
from the sky Cecil B. De Mille, noted
director, bulit a fiylng fleld near Chap-
lUn's, and the alr wasn't so fres. How.
ever, there would seem to be patronage
enough for all, as the movie actors and |
nctrespes are in the hablt of golng ta |
the fiying station al Ban Diego an tnking'
an aerfal trip to Tia Juana and laying
& bet on the races there for the lack of
gome better way to kill time—and may-
be themseolves,

An Interesting explanation han Just
been offored am to why Los Angeles {a
Jeas angelle than Broadway. Stage
players are part of the night [ife of this
and other towns, and when they've fin-
ished thelr wark they welcome bed with
both feet. They're often safe from
temptation becauss when they're at lib-
orty for It all the places are shut up,

WILL ROGERS 470 MISS SYLVIA

BREAMER =zn

ROMEO 7

“ DOUBLING FOR
CAPITOL *

Charles Ray Appears in Role

Tawoet'hcarl, who suggests that ho hie

himseif off to the movies to learn how

of Football Hero Earning His | to make love.

Way Through College.

T the Capitol this week 5. L.
Rothafel is offering a gala
programme {n celebration of

the second anniversary of the theatre,
Goldwyn week belng a slmultaneous
event, the Goldwyn production, star-
ring Wil Rogers in “Doubling for Ro-
meo,” holds the featurs fllm position
on the bill. The story is by Elmer
Rlce, Will Rogoers and Will Shakes-
peare, a trio of authors, one of which
Is Justly famous and the other two
fairly so.

In "Doubling for Romeo” Mr, Rog-
ers plays the role of a bashful cowboy
lover who appears to make no head-
way with his fovemaking, He has not
enough spirit and dash to sult his

| thelr extended engagement at the

The cast Includes Miss Sylvia Bream-
er, M. B. (Lefty) Flynn, Raymond Hat-
ton and Sydney Alnsworth. Clarence
Badger directed the production.

A Goldwyn Sport Review called
“Speed” throws some naw light on tha
question of how fast s a mlie and glves
the answer In varying examples of speed
vehleles, There will be short novelty
cartoons and films especially made for
this programme.

“Peter Ibbetson,” starring Miss Elsle
Ferguson and Walluce Reld, and the

Riesenfeld,
Cri-
terfon to-day.

“Two inutes to Go,” starring
Charles Ray, will be presented at the
Strand because [t s timely to the col-
lege football season. Mr. Ray will be
seen In the role of a college football
hero, earning his way through college
with a milk route. The film is from a
etory by Richard Andre “Sunshine
Mary" Anderson plays the leading fem-
inine role. The other Important charac-

ilers are Lionel Belmore, Lincoln 8Sted-
man and Trueman Van Dyke. Among
the other film features are “John Green-
feaf Whittier,” the first of a Great Amer-
fean Authors serles, and a new Mermald
comedy, in which Lloyd Hamlilten ap-
pears In a travesty called "Robinson
| Crusoe, Ltd."

Miss Priscillan Dean will be presanted
jat the Central Theatre In a Unlversal
| photoplay, “Conflict"—V.

Douglas Falrbanks continues at the
Lyric In hils wversion of “The Three
l Musketeers,”
| "Camille,” Nasimova's screen creation
the Dumas play. will begin the second

: week of its engagement at the Rivoll.

Miss Gloria Bwanson will be tha screen
star of the Rialto for a second week In
“Under the Lash.,"

The first half of the week at the
Sherldan Theatre, Seventh avenue and
Twelfth street, Willlam De Mille's pro-
Auctlion, “After the Bhow."” will be pre-
srnted, with Charles Chaplin in “The
1dle Clasa," The second hal! Anna Q.
ﬁiluon will appear in “Why Girls Leave
Tome."

in Mexico—very suddenly. Hls wife

was an Indlan too.

Bpeaking of the old time movies,
—Mauriee Costello, once the [dol of the
screen, |s sald to be around town looking
for a chance to be a shadow of himself
on the fllms once mora. Ho did get
into a plcture lately in a subordinate
part, hut he seems to find It diMeult
to remain on the screen with any fluency,
Bie tranait gloria movie.

The hullnbaloo cccasfoned by the ane
nouncement of Mrs, Lydlg Hoyt's with-
drawal from the Norma Talmadge studlo
seema very superfluous In tha light of
the fact that she wes to have her charm
absorbed by only one fllm anyhow.
Among the offers which she {s consider-
Ing now Is sald to be one from Cathrine
Curtias, Western woman producer, which
may lead to Mre. Hoyt'a becoming en-
titlied presently to the service chevrons
of a star,

Skinner as Shylock
At Fidelity Concert

Tha Actors' Fldelity League will give
n concert at Henry Miller's Theatre this
evening, One of the features will be the
uppearance of Otis Skinner as Ehylock
in n scens from "“The Merchant of
Venlee," manlated by Curtls Cooksey ps
Basvanio, and Ben Johnson ns Antonio,

and they have to do MHkewise. In Los
Angeles, it 18 polnted out, the Alm play-
ers. after working all day ure let loose
on the night life at the same time nas |
all other folks bul burglara Having
plenty of money in normal times, they're |
apt to ride high and free, especially af- |
ter & hard day's work at the studlo,
and when all other scamperings have
been run into the ground. they often ad.
journ to a back yard swimming pool at
e A M for a little relaxation. That's
why Hollywood In so far from Holyrood,

Its perhaps not amiss to note that
ponndnl Just naturally seemed to hap-
pen In Los Angeles with the Inception
of the movies. One of the Arat com-
panles there yearn ago had for start
and director in (ta cowboy plctures a
cowbay who wan n full blooded Indian—
L full blooded. His wife heard that
ho Y m-n-lmmhhbow.mi
be to go Into permanent eclipne

Another protentious offering will be n
historle playlet by Frank Ferguson, in
which Miss Amella Bingham will appear
un Catherine [l of Ruasia. The sup-
parting cant will Inelude Prank Sylves-
ter, Hobert Vaughn, Irene Mesmer and
Celeste MeArthur,

Thare will nlso be & tabloid varsfon of
George M. Cohan's comedy “Broadway
Jonew,"” arranged for the league's per-
formance. In the cast will be Earl J.
Glibert, Mrs. Adelalde Power, Richard
Clarke and Miss Florence Curran,

Other acts offered will be:

Huston HRay, congert planist; Baby
Vivion Connors in ou)l board and toe
solo from ““What's In a Name?'; Harry
Truax and company In  “Immortal
Gems ;" Low Lockett and company from
“Mary" In speclalty dances; Bdro as Nve
In the "Garden of Eden,"” a London gro-
tenguerie ; Dorsha, classlc dancer, in
a aketoh,

Musical Comedy
Actor Finds Best
Role in a Farce

The kinshlp of acting techniqua be
twoeen musical comedy and farce s
proved once more In the case of Barry
Baxter, who appears with Misa Ina
Clalre In "Bluebeard's Elghth Wife" at
the Ritz Theatre. It might be added
that Mr. Baxter has scored a persooal
succesa In the Ameriean adaptation of
thls Fronch farce, playing with dellcacy
the role of a young man more or less
inebriated. In his few other appearances
sinoe he came over from England he
had no such opportunities,

Mr. Baxter first went on thes London
stage in musical eomedy., He was In
his last year at Winchester, and taking
apart in amateur dramatics when Robert
Courtneldge, the producer, who had a
#son In the sama school, happened to soe

him act. Tmmedlately the youthful Bax-
ter rocelved an offer to play juvenilea in
Courtneldge musical productions. Among
others In which he played were “The
Arcadians” nand “The Clnema Star*
(known In this country as "Queen of the
Movies”). Then Mr
some dramatic productions,
alghteen months with H. B, Irving,
When the war broke out he enlisted

in the Motor Transport Corps. At the
and of 1915, being Invalldpd out of the
service, he rotired to w hospltal, and not

untll elghteen tmonths Iater did he
emerge from there. Returning to the
stage, he played in an Intimate Fronch
rovue which then wan a London vegue,
In 1018 A. H. Woods gaw hlm pianying nt
the Comedy Theatre and engag«d him ut
once to come to this country. Mr.
Baxter then and there put hls name on
the dotted line 1o appear In Woode pros
duetions for the next three yoara It's
the freny of theatrienl engagements,
however, that only onte hap he
played a New York engagement in
A play produded by Mr. Woods The

Bixter went intn|
playing |

producer offered to him frst a part in
“Too Many Husbanda" but both actor
and manager agreed that It was not for
Mr. Baxter (Fritz Willams played the
sama part later In New York). At that
time Miss Laurstte Taylor had a part
for Mr, Baxter in her production. “One
Night in Roma,” and Mr, Woods relcased
him for it. He went tv London with
Miss Taylor to Appear in 11 thers, re-
turning here soon wfterwad to play
for Mr. Woods In “Happy-Go-Lucky,"

Last sammer Mr. Baxter played In
some motion plctures, and then he
I jolned the company appearing with Miss
Claire In “Bluebeard’'s Elghth Wife,™
Then it was he reaped tha fraits of guo-
cess from thoss years of walning in
varled and sundry productiona,

Charles Ray Tells Why
He Directs Own Movies

The experienced lovera of the photo-
play art have often wondered why
Charles Ray Insists on directing his
own productiona; Hkewiss, they are at
A losas to understand how It happens
that he cannot find enough to do In
acting the strénuous roles he lnvarl-
ably undertanles, but must also boss the
entira company (and himself) around
the stindio Jot

The best solutlons for these purzles
are hercwith set forth by Charles Ray
himself, after directing "Two Minutes
to Go, In which he appears at the
Strand next weel,
| “When 1 bad a director,” says Ray,
“T found that we could not alwavs nigres
on the Interpretation of a certain scone
or bit .of actlon. 1 had my idea of it
|he hnd hm, We would retlre to my
dresaing room to dlscuss It, and I would
| remonstrate—but T could not make him
| ®ee It my way, and he eould not make
|ma mee his. The result would bo p
tle, then perhaps A compromise, and
1 no longer ‘feit’ the part.

“Now, If I'm certaln about anything,
I consult nobody but the camora, [
taka the scene, actlon or expression
twive, often three times, and, of cotrrse,
{In two or three different ways, and I
| choose the one that seems the best.

Actor Bumped
Into Stage Career
by Earthquake

Charles Ruggles of ‘Demi-Vir-
gin’ Took Up Aecting After
San Franeiseo Disaster.

Charles Ruggles of “The Demi-Virgin"
at the Thnes Square Theatre |s perhaps
the only actor who can say that he was
bumped into a stage career by the San
Franelsco earthquake, He was living in
the California city when it began falling
on his head.

“The first thing I thought of," he says,
“weas Lo run into the bathroom and fiil
up the tub with water, the second was
to grab my bank book and run down to
the bank to sse if there was enough of it
left to draw my money out. Turning on
the faucets In & bathtub may not sound
like much of a way to save Hfe. But it
was. With all the chimneys tumbling
down all around me unrestralnedly I
figured the plumbing would go loco and
water would socon be more valuable than
booze [s now. It was—they shot & man
for stealing some cut there., We wero
able to drink heartily a la bathtub, with
a cupful stolen now and then for wash-
g,

“My cousin was hurt a little In the
‘guake, and the front of our house just
slld off without any fuss. My father
said to me:

“‘Son, you'll have to shovel bricks
oft the street.

“I'd besn taklng a llttle light exercise
working In a wholesale drug house.
sald: y

"'Gee, dad, this Is no work for me.
I'm golng to be an actor.'

*“*‘Just the game, son,' he gald, ‘you're
going to ehovel bricks off the street.’

Joins Repertory Company.

“So then 1 saw he was right. I'd
never done any acting before, but I made
a noto that I was golng to be an actor,
Soon after 1 went to Long Beach, Cal.
—which is just about the slze of Long
Beach here—and joined a little reper-
tory company there, telling them I
had loat everything In the San Fran-
clseo disaster except the power to act.
The old mancgor wue o typleal theatrl-
cal mogul, with a top hat, cane and
all the works, and he took me at my
own word without any tryout when
1 said 1 could act, mainly because, I
suppose, 1 ecould recite all the names
of the San Francisco theatres by heart.
Besidea, it happened they were hard
up for a juvenlle—they must have been.

“The first week 1 played two parts
for three days cach, one of them the
Squire in ‘David Garrlek,’ and my
cousin, whe'd been active In amateur
theatricals, coached me, 8o 1 didn’t
start any riot. I continued there, play-
ing two parts weekly; went to El Paso,
Tex., and played in stock thers, and
ther went to Los Angeles and enjoyed
a povind of bondage with the Ollver
Morosco stock company.'

Mr. Ruggles was In Los Angeles for
a number of years, appearing’in three
movies for Morosco and watching the
film Industry shoot up over his head.

“I played In plctures actually only
glx weelts, with Cyril Maude and George
Fawcett and later In support of my-
gelf,” he says, “though I grew up,
right In the thiek of the business mnd
might have been In it up to my ncek.
My father and I had a chance to buy
into the game at the start—my brother,
Wesley Rugglee, s a director now—
and we would have—if we'd had the
monoy.

"I know the movle people well, and
they're like & lot of nice children, who
shouldn’t be allowed to play with a gun.
They work hard In spells, and then they
have a lot of money and time on their
hands, so it's no wonder they run around
loose and think the helght of the sublime
is to have an automobile with blue
wheels and yellow shutters that looks
like @ blllboard poster.”

Fond of Athletics.

Outdoor Iife in Los Angeles developed
In Ruggles a liking for athletles, and the
last year he was ronnerup In the na-
tlonal champlonship at handball—a sport
which, he says, would get him down to
ninety-four poundsa If he accepted all the
challenges he's recelved, Whenever he
feels a hendache or a cold coming om,
he says, he always goes to a gym, and
after a good workout for two or three
hours &t handball he finds he's walloped
the cold or the headache out of himself,

“A while ago 1 was ont to Los An-
geles,” sayas Ruggles, with that elusive
ghost of a glgrle jumping Into his volee,
“and a noted film comedian sald, “Well,
if here tzn't Charlie Ruggles, the firat
actor to own an automobile in Los An.
gelon” And he was right—Iif you could
call it an antomobile. Tt was a machine
ealled the *Tourist’ and made on the
snot, and you eranked it up on the slde
like & hand organ. But T had a grand
time riding around In it, with my name
painted all over the side."”

His training In atock, Ruggles belleves,
made him adept In putting hokum intos
echarncter artistically, and also at hurl
ing himself into varled parts at a mo-
ment's notlos.

“1 jumped Into the role of Hamlet In
Bl Paso once,” he says, “getting up In
the lines in three days and learning all
there was to know about it. T played
Romeo and got several laughs from the
audlence out of it. T was called on the
fob for “The Dem!-Virgin' on & Wednes-
day, when 1 was playing In ‘Ladies’
Night' at Baltimore, cnught a night
train to reach the company and climbed
into my present part on Friday night”

“Welcome Stranger” and
. s

“Tickle Me” in Brooklyn

“Welcome Stranger,” Aaron Hoff-
man’'s comedy, with its many laughs,
fta pretty love story and Its lesson iIn
tolerance, will be Bam H. Harrls's offer-
ing at the Montauk Theatre, Drooklyn,
this week. The performance will be
practically the same as that glven last
season at the S8am H. Harrls Theatre In
Manhattan, Ceorge Sidney still con-
tinues to pley the leading role.

Fronk Tinney in “Tickle Me'" pre-
sented by Arthur Hammersteln with the
cast that scored at the Belwyn last sen-
son, Is coming to the Mnjestic Theatre
to-morrow night for & week's engage-
ment. The musle, by Herbert Stothart,
rises sbove the average, and the book,
by Messrs, Harbach, Mandel and Ham-
mersteln, ofters new characters,

“Irens,” the dalnty musical comedy by
James Montgomery, Harry Tlorney nad
Joseph MeCarthy, that made records at
the Vanderblit Theatre, will be at Toller's
Shubert Theatre next week.

The Orpheum promises three headlin.
ers In Harry Carroll and company in
“Varietles of 1881, Misa Yvette Rugel
and Vietor Moors and Emma Littlefield
and company, Others will be Misa Edith
Clasper, Nelson Bnow and Charles Co-
lumbus, Harry and Denis Du For and
faall Lynn and WiHllam 8mythe,

Miss Constance Talmadge in “"Woman's
Flace™ will be tha photoplay feature at
the Btrand.

The Brooklyn Opera Company will
present a spocial parformance of “"Rigo-
lotto™ at the Brooklyn Academy of
Musie next Tuesday evening, with Miss
Maria Caselott! making her debut, as-
alsted by Miss Jane Eiler, Phillp Culs
cnnl, Bnzo Sernfinl and Misa Nino Rulal,

“Chick Chick” will be the burlesque
offering at the Star, with Henry

‘1 don't want to_appear temperamental, | (“Hello™) Fields gs the prinelpal
somadd

but T have my |deas!™

NOTES

' OF VAUDEVILLE

'36&::.';‘51 at e
1AN
g WINTER GARDEN.

HETTY KING, LORD-AIN AND
ARNOLD DALY IN VAUDEVILLE

1SS BETH CANNON
Mae ¢he RIVERSIDE .

Foreign and American Stars to Be Seen and Heard in
the Variety Houses.

Another feature bill iz announced by
the Palace for thls week, headed by
Arnold Daly and Willlam Norris, in
“The Van Dyke" a comedy-drama
adapted from the French by Cosmo Gor-
don Lennox, Mr. Daly comes here di-
rect from his appearance at the Green-
wich Village Theatrs,

Other stellar acts offered will be
Charles King and Miss Lila Rhodes in
“Toot Your Horn,” Miss Ruth Roye In
character gongs; Venita Gould, mimle;
Hal Skelly and company In song, dance
and comedy, and Nat Nazarro, Jr, In &
niwusical  divertiszsement. The lesser
lghts on the bill Include Pearson, New-
port and Pearson, and Meclallen and
Carson.

The chlef acts at other vaudeville

housea follow :
RIVERSIDE—Mlisa TIrene Bordonl,
Ivan Bankoff and company.
COLONIAL—REddle Leonard, Ben
Welch,

EIGHTY-FIRST BTREET—Lightner
Girls and Alexander and company, Dorls
Humphrey's Dancers.

ALHAMBRA—Daphne Pollard, “Par-
lor, Bedroom and Bath."

HAMILTON—The Four Mortons, Carl
Randall,

ROYAL~—Florrla Millership and Al
Gerrard, Ed Gallagher and Al Shean.

FORDHAM—Audrieffs Trlo, Frank
and Teddy Sabini,

PROCTOR'S FIFTH AVENUE—
Mabel Tallaferro and company, Herman
Timberg.

PROCTOR'S TWENTY-THIRD
STREET—Princeton and Watson, com-

edy quartel
PROCTOR'S FIFTY-EIGHTH

STREET—AIf Grant, North and Hn.lli-l

day. |
FPROCTOR'S ONR HUNDRED
TWENTY-FIFTH STREET — Officer

Hyman, Tennessee Ten,

Internationale Stars
In Shubert Programmes

What 13 called “a congress of Inters
natlonal celebrities” composed of Euro-
pean and Amerlcan variety artlsts 1s of-
‘fered at the Winter Garden this coming
weel. Mias Hetty King, leading Enz-
lish male Impersonator; Lord-Aln, Ital-
fan voecallst, singing in four ranges; the
Lockfords, dancers from the ¥olles Ber-
gere, Parls; Frank Fay and Bayonne
Whipple and Walter Huston are among
the headliners offered. Others will be
Clark and Verd], the Rlgoletto Brothers,
the Swanson Sleters, Bert Melrose,
Taflan and Newell and Jack Strouse.

Colin's Dancers and Rex Ingram's
photoplay production of “The Conquer-
Ing Power,” with Allce Terry and
Rudolph Valentino, will be the princlpal
offerings ut Loaw's State.

Jamesa Barton, Ciccolinl, Cecil Cun-
ningham and ¥Xroest Evens will be
among the leading performers at the
Forty-fourth Street.

THEATRE THE LOVE OF HER LIFE,
SAYS MISS MARILYNN MILLER

Actress Who Sang and Danced Her Way to Stardom
Continues to Study Voice Culture Despite
Her Hard Work on Stage.

Miss Marflyn Miller Is a Cinderella
girl In o Cinderella play. Bhe has
passed her forty-fourth week of Broad-

way stardom—and ls still experiencing
the thrill of seelng her name In elec-
tric letters against the night sky at the
New Amsterdam, where she s costar
with Leon BErrol in Mr. Zlegfeld's
“Bally.” .

Marilyn, whose nimble feet carried her
to fame, was for years—in fact sincs
she was four—just a dancing girl with
a property smile. She toured the world
—Parils, Berlln, Melbourne, Havana,
London and far away New Zealand—
as @ member of the MMNler family, con-
alsting of her mother, father and sister,

It was a variety tearmn—a team that
danced, sang and exchanged lght pat-
ter. Always New York was Marilyn's
goal, but mhe did not get nearer It
than Punxatawney, Pa., until she hap-
pened to be danclng In a club In Lon-
don. A New York thesftrical agent saw
her and arranged for her to appear
in a dancing number at the Winter
Garden. So she came to New York via
London and fed a fortable but
inconmpicucus niche in a musieal revue.

Floreax Zlegfeld, Jr.,, saw her dance
one nignt. He sent her word to come
around to see him. He was then in
the process of fashloning his annual
summer pleasantry “The Follles."

Marilyn was glven a small part. She
flashed before the footlights for a few
brief seconde lke a bit of blown thistle
down and then melted Into a gorgeous
Urban curtaln. Just a few brief sec-
onds—but Marilyn caught the crowds.
In the next year's “Folllos” she had
a plush curtaln all to herself and in a
costume of gold and sllver she falrly
catapulted Into the hearts of the audl-
ences with swinging, graceful, birdlike
flighta,

For four yearas Marilynn was & etar of
“The Follles” along with its annual
crop of stars. She wus married to
Frank Carter, n dancer, while with the
} Follles, and when hla death happened
In an automoblle accident she went to
Parls and returned to Broadway a full
fledged atar.

While Miss Miller Is best known as a
dancer yet few know the climb ahe has
had to reach her present place. Bhe
had no volee to spaak of, In fact she
didn't think she would ever be mble to
sing. For nine years she has been dally
atudying volee culture and those who
heard her on the opening night of “Sally"
last year were delighted by her singing.

“When I was 4 years old,” sald Mlss
Miller in her dressing room the other
afterncon, "1 used to ask my mother If
wo would ever get to Broadway, I umsed
to dream about-—even saw my name in
lighta before a theatre. It has come
true, and Instead of being light hearted
and gry about it I find & crushing senme
of responaibility. T owe to the publle
ton much to take my succens lightly."”

Miss Miller has o home at Creat
Neck, where she llves with her mother.
fihe motors to and from the theatre
dally and never ls a part of the midnight
supper club crowds.

Every day she takes a dancing lesdon
from Koalofl, who Is her teacher. She
likes to swim and to motor along the
mmooth Long [aland roads.

1 am entiraly devoted to the theatre
now,” she sald. “I had one great love
In my life and T do not belleve I ahall
ever have another. Time may changs,
hut Just now I do not belleve I will ever
marry again'

Miss Miter W mot unapprociative of

the opportunity that Mr. Zlegfeld gave
her to star, and they are warm personal
friends. Once a week she calls on him
at his offices In the New Amsterdam
Theatrs Bullding and discusses the prog-
erss of the production. Bhe never has
miased o performance In the forty-four
weeks she has been starring.

Broadway Composer
- Just From Dartmouth

It is the day of youth—young dra-
matists, young novellsts, voung com-
posers. Werner Janssen, who wrote tha
score of "Love Dreams,” the melody
drama presented by Oliver Morosco at
the Apollo Theatre, Is the newest addi-
itlon to the galaxy of youthful musicians
who have come upon tha theatrical
horizon the Iast few years. Young
Janssen, fresh from_ the academic halls
of Dartmouth, w he was graduated

last year, has not yet reached his
twenty-second birthday., He s, it is
clalmed, the youngest composer on

Broadway.
Although Janssen's father, a New
York bust man, opposed his wvon's

musical career, the boy persisted In his
musical ambitlons from the time he
‘was ten years old. At that age he was
already glving piano recitals. He is
something of a virtuoso on that Instru-
ment, having appearsd both hers and
abroad.

But his ambitlons were In the direc-
tion of composition. His first songs,
written at 18, were published by
Schirmer. At Dartmouth Jansaen's tal-
ent brought him !mmedlate recognition
In colleglate theatrlcals. He wrote the
music for {wo varsity shows. The first
of these, "Heave To!" Jansgen wrote
when he was still a freshman. *“The
Duncing Honeymoon'" was the hit of
this plece and won wide popularity.
The other musical ecmedy, "Oh, Doe-
tor!" was taken on an extended tour
by the Dartmouth Dramatie Associn-
tion and Is stlll being played by musical
stock companica.

Bible in Pictures

Soon to Be Seen

After thres years of research and
actual production tha Sacred Fllms,
Ine, of Burbank, Cal, announce the
completion of an unbinsed and non-
rectarian screen version of the Berip-
tures to bs exhibited !n the theatres,
churchea nnd schools of this country
and In Burope. A group of California
phlianthropists have financed the un-
dertaking, and clergymen and eduo-
cators, among whom Is Dr. Edgar
James Banks, archaeologist and author
of “The Bible and the Bpade'” spon-
sorod the historieal backgrounds for

tha production.

Accordling to Larry Welngarten, flald
director for the Sacred Fllms, the pro-
duction of the Seriptures from Crea-
tion to the Ascension will cover a period
of five years, The Inltial four episodes,
“Creation, Caln and Abel, Noah's Ark
and the Deluge,” are in New York.

The dramatle features of Abraham'’s
macrifice and Joseph's repudintion of
temptation, as well as the judgment
of Solomon, are to be displayed with
wealth of pleturesquencss, Ruth and
Hoaz will repeat anew the sweetost of
all love otories. The Feast of the
Tabernacles, the entertalnmenta of
Pharoah, the plague and hall of devas-
tation will vie In spectacular gradour

with anything the ecreen has yet of-

B;;adway Is Just
a Big Main Street,
Says McKay Mcrris

Actor Thinks Human Nature
Here Is Same as in Small
Communities.

———

“Broadway !a just an ove: grown ‘Matn
Btreet' after all and New York s nothe
ing more than Gopher Prairls, Minn.,
magnified a thousand times, and that is
why the Sinclalr Lewls story Is even
more popular in the big ci:y than In the
rural districts."

Buch is the opinlon of McKay Morris,
who s playing the village physiclan, Dr,
Wiil Kennicott, In the dramatization of
“Main Street.” “You often kear It sald
that New York iz only an overgrown vil-

| Inge and that there are just as many

rubes and ‘come ong' born petween the
Battery and K'ngsbridge as ever floated
frto the metrepolls from tle tall tim-
ter,” he continued, in a ta.k about the
play the other day.

“While that maoy be a bit of an ex-
Aggeration the fact Is that human na-
ture he eaborts doesn't differ much
from what it fs in the small communi-
tes—It merely manlifestas t'self differ-
ently. There's not a character in "Main
Street’ that nas not Its coanterpart in
New York, althoug": the bi~ ¢'ty environ-
ment revoals it from another angle.

“Take the character T play, for in-
stance—Dr. K-unicott. FHe is satisfied
with his surroundings and gatisfled with
his friends. He sees no reason why the
routine of their lives shouid be revolu-
tionized ; what has been goud enough In
the past ls good enough now and for the
future, even though It Is his beautiful
young wife from the city, Carel, who
wishes to do the upsetting. He belleves
that Gopher Prairie and th surrounding
territory are Cod's country and the in=
habitants His chosen people.

“Is that atcltude any different from
that of the average mlddle class New
Yorker who la pretty well sutiatied with
conditions as they are—so long as he
gels his and who objects to belng re-
formed, whethar It is with regard to his
disteste for poetry, art an® other high~
btrow accomplishments, or his taste for
strotg drink® Practically not. Tha
fundamental man is the sa=e.

"Of course the physical aspects sre
different—the streets, the houses, thas
ranner of dress and speech, tha way
in which business !5 conducted. In
New York storekeepers don't sit on
lkegs of nalls or bundles of wire on the
sldewalkk In front of thelr shops apd
lnze away the day talking nanitles
about how warm it is, although thelr
conversation often s just as banal In
Ita own way; nor do the leading mer-
chunts here wait on their customers in
shirt gleeves end galluses. All this
helps creata the small town atmosphere,
and produces the background against
which the play of eternal human na-
ture {5 projected."”

Mr. Morris's portrayal of the pro-
vinclal medleo has been something of
a surprise to those whe have known
him in the past In the fanciful and
symbollc rales in the Dunsany plays
produced by Stuart Walker. Very dif-
ferent In Dr, Kennicot! in his hand-
me-down  sult and his midwestern
d:awl from King Argamenes and from
the aesthetic King In "The Laughter
of the Gods,” and llkewlse ths anti-
thesls of Demetrias, the sculptor here
of “Aph=odite" <which Mr. Morrls
played ot the Century.

It was Btuart Walker who developed,
or discovered, Mr. Morris's versatility
and cast him for this role when “Main
Zireet" was tried out by Mr. Walker's
staeck ¥ In Indla lis several
weeks ago. The Shuberts Immedlataly
engaged him for the New York produc-
tlon to be featured with Miss Alma
Tell, who Interpreta the role of Carol
Kennicott,

Turn of Switch Quickly
Changes Stage Scene

The stage steals o march on the sereen
at the Criterlan Theatre Ly making an
Inatantaneous change from richly colored
autumn settings to the sllver of winter
by just turning n ewitch and changing
the lighting from an orange to a blue.
The camera could never do It an swiftly
on the screen and certalnly not before
the eyes of the sudlences. In the studlo
a new setting would have to be arranged,
pletures taken and slowly dissolved on
*he screen over the previous setting.
But at the Criterlon the change of scen-
ery !a Ingtantanecus and cven the cos-
tumes of the singers and dancers and
the wigs turn a silvery sheen.

The scene transformation was de-
slgned by Nicholas De Lipsky, n young
Rusezlan artist, who, through thas study of
‘ights and plgments, has evolved a new
medium (n the combination of the two—
n change of the color of lights operating
as though a fresh color had bLeen mixed
into the former combination of paints,
The result ls that It Is possible, by the
mere turn of a &wlitch, to wipe out one
getting entirely and replace it with an

ntirely different one,

The stage Innovation ls one of the
features of *Yhe Enchanted Forest,” the

pening number of the programme pre-
pared by Hugo Riesenfeld for the show-
Ing of "Petar Ibbetson,” the Paramount
pleture with Misa Elsle Ferguson in the
role of Mimsi, Duchess of Towers, and
Whallaca Reld in the title role.

The setting Is In a forest clearing in
the centre of which stands n shrine with
n bowl of fire. It Is autumn and the
nymphs and priestesses dance and sing
in the harvest festlvities. Then, with &
Aashing bound, the forest prince enters
and dances with the nymphs, fascinating
the high priestoss. She lsaves the sacred
fire and begins m wild whirl with the
prince when there s a crash and the
entire cast falln to the ground, and it Is
winter, Gone are the autumn leaves and
the trees and In their stend stand trees
welghted down with snow. All {s bril-
fantly white, thers 1s snow on the
ground and lce on the rocks. Sllver
garments adorn the nymphs and priest-
oases and the forest prince and a light
snowfall adds its dellcats motlon to the
scone,

fered. Whatever pageantry Is produced
will be correet.dn detall

—



